




The porous groundfloor oriented 
to existing roads.

The changes in the program are not the only difference in their construction and ori-
entation. While the ground floor orients itself towards the existing road network and 

topography, the top floor orients itself towards the existing road network and topogra-
phy, the top floor always faces south. Creating moments where the two floors are not 

aligned, allowing variation in the property sizes and programs within.

The upper floor is a red wood construction with a pitched roof taken from the forms of 
the existing houses int he village. Facing south, thick wood walls and the pitched roof 

not only have environmental qualities by creating a passive house, but they are also 
expressive.

The ground floor echoes the commercial spaces and artist studios, as well as expresses 
continuousness with its open plan. The glass walls on the ground floor create undis-

rupted views of the landscape.

A top heavy structure contrasting a commercial 
open plan to Fiskars' vernacular architecture.
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Oslo, Norway.
 In seeing the decay of figs and the mould growth that came upon it, "Between 
the lines" seeks to treat the abandoned Munch Museum in a similar fashion. The 
exponentially shifting boundaries between the host and the parasite, seen on the 
decaying fig, start to mean the decreasing and increasing of two different frontiers. On 
a closer inspection, the parasitic interaction between the two elements reveals a tension 
on the contact surface, a surface that starts to split and crack for the advancement of a 
new space.

 With a similar approach, the shell of the museum starts to become a host for 
a new, growing boundary of foraging grounds, aimed to provide habitation to delicate 
species that perhaps have difficulty thriving in normal environments. New structures 
are built on the facade periphery to drill curated holes and start to fissure the modernist 
building through the expansion of ice. The fortress of a museum starts to collapse 
inwards. The slow demolition of "Between the lines" aims to use this blurring boundary 
and the spaces created between it, to give back the region to the adjacent public park 
and to hose a new space for the Norwegian identity of foraging.

Between the Lines



Year 1 of demolition

Year 2 of demolition

Year 3 of demolition

Year 4 of demolition

Scaffolding built in year1

Direction of wall - year of scaffold construction -order of construction
    (N/S/E/W)                   (1/2/3/4)                   (no.)

Scaffolding built in year2

Scaffolding built in year3

Scaffolding built in year4

Year 2 floor demolition

Year 3 floor demolition

Year 4 floor demolition

Year 5 floor demolition

Year 5 of demolition

Foraging grounds

Year 1 floor demolition

A-0-00

Foraging ground transplantation starting from the 
North-West side of  site, towards the nearby Botanical 

gardens.

The directors room left as last to be demolished, keeping the value 
of  the original museum for as long as possible. It is to be used as 
Maaemo’s fermentation room.

Easterm side of  the site used habitated by Maaemo.

Maaemo’s first space for usage is the long narrow space between the 
exiting wall and the built scaffolding. As this eastern wall is slowly 
demolished from north to south, a long corridor is created which 
eventually increases the viewing points looking into the restuarant’s 
workspace.

Demolition starts from the outside inwards.

The central courtyard also seen as the “outside”; surrounding 
walls are demolished as the process is to take down boundaries 
from the outter inwards.

Larger inner walls demolished towards later phase as a 
specticle, an event to see the last pieces of  the Munch 

Museum fissure.

Odd unseen pieces of  furniture normally unseen by the public 
left to later demolitions as perculiar objects in the new forest.  

All extensions from the original museum are the first to be 
demolished.

Planning of added infrastructure, drilling
and fissuring of the Munch Museum.

Timeline of plantation growth and 
areas exposed to the surrounding.

25cm

5cm

2cm

8cm

Perpherated Facade studies

The process is done in seasons, where the main 
demolition is done during winter where the walls 

would fissure and chip away. Perforated holes are of 
different sizes, allowing a varied volume of water and ice 

expansion, thus a varying fissure speed.

Added scaffoldings used to mark 
drill hole positions and glass panels 
to trap water inside drilled holes.
Expansion of water as ice is form 
fissure the concrete material in a 
curated manner.

Arrangement of wooden beams as planned

Holes drilled betweem the double vertical 
beams, against top of horizontal beams.

Hole size according to arrangement of beam 
width. Drilled at 30degrees downwards.

Arrangement of wooden beams as planned

Holes drilled betweem the double vertical 
beams, against top of horizontal beams.

Hole size according to arrangement of beam 
width. Drilled at 30degrees downwards.

Beams removed when all holes are drilled 
(from top to bottom).

Glass panels are attached to the back/in-
ner side of the wall in order to collect 
rain water during the summer period.

Beams removed when all holes are drilled 
(from top to bottom).

Glass panels are attached to the back/in-
ner side of the wall in order to collect 
rain water during the summer period.

Another glass panel is then attached to 
the front/outer side of the wall during 
winter for fissuring process.

Expansion of ice causes the concrete to 
fissure along the perforations.Another glass panel is then attached to 

the front/outer side of the wall during 
winter for fissuring process.

Expansion of ice causes the concrete to 
fissure along the perforations.

Glass panels are removed and concrete 
pieces are cautiously removed after 
winter.










